♪ Theme music

(Drums beat rhythmically)

A big motivation for me,

as a theatre maker

telling traditional stories,

is that in order for them not to just

become these archaic museum pieces,

that we need to start collaborating

with modern art forms,

so that we can tell our stories

in a contemporary manner,

so that we make them relevant.

(Singing in Aboriginal language)

My mob are Narangga and Kaurna

from South Australia.

As part of my dance training, we would

go out into community and choreograph,

and we would then have to learn

the traditional dance.

So that was when all that

kind of crossover collaborative stuff

started to happen.

The project I'm working on at the moment

is called Lu'arn.

It's based on

a traditional Boon Wurrung story.

It's about men finding

their spirituality,

and their connection to country,

and their responsibility

to caring for country.

When I first started to dream up ways

to get into this story,

I realised that

I was working with performers

that didn't have the dance training

that I do,

but have skills in other areas.

So that, combined with the fact that

this has to be an every-man's story,

that I started to work with

what movement was coming out of the men.

(Indistinct talking)

JACOB: The kind of style

that we're playing with at the moment,

with puppetry in this piece,

it's more of an animistic object

style of puppetry,

which goes, dates back to...

us in caves.

It's the beginnings of puppetry.

When you and your community invest life

into an object and give it a meaning,

it's the foundation of puppetry.

Rather than create a foyer

full of people

chatting about the innovation of form

over a champagne,

I mean... what's that?

I think if you can make people

feel something,

that's important.

